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though he wrote it in retrospect, he was still near enough to ir
u> feel its pressure and anguish; and the expression of it in
The Prelude is amongst the greatest poetry. But increasingly,
as time went on, he used the dogmas of Christianity which
slowly were becoming central to his imaginative life. By 1^05
the greater mass of his poetry had been written, and had been
written in acute recollection of his disillusion and suffering,
and of his release from it. And the poetry he wrote up to the
year 1805 is admittedly his greatest. But from then on his
imagination, no longer Voyaging through strange seas alone',
found adequate conveyance in Christian dogma, a change
which, I have suggested, was in accordance with all that was
fundamental in his earlier imaginative life. Once he had seen
the inevitability and the justice of his disillusion, he found
peace of mind such as he had never formerly known in such
degree. And in that peace of mind he came slowly to the
perception that Christianity expressed through its dogmas all
that he had come to apprehend human life as being. This
perception reduced his poetic vitality. And it did so because
it released him from the necessity of attempting to convey
in his own language what he saw to be adequately expressed
in Christianity. The urge to personal creation therefore
weakened; and weakened not because he distrusted his own
imagination, but because he saw in Christianity the consumma-
tion of his own imaginative life. His own personal poetry was,
as it were, silenced in the face of a greater poetry. The difference
therefore between Wordsworth, on the one hand, and Keats
and Shakespeare on the other, is this: that Keats and Shake-
speare endeavoured themselves to create a mythology and failed
in the task, while Wordsworth, accepting Christian dogma,
was not under the necessity to attempt the task to which
the other poets had addressed themselves. Hence while the
later phases of the poetic lives of Shakespeare and Keats are
marked by a strenuous effort of the imagination to create
adequate mythology, the later Wordsworth rested his imagina-
tion more and more in an imaginative scheme, ready-made,